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Gods and Heroes
The influence of the Classical World on 

Art in the C17th and C18th

The Tour of the 
British Museum

Room 2a the Waddesdon Bequest from Baron Ferdinand Rothschild 1898
Hercules and Achelous c 1650-1675 Austrian

Omphale by Artus Quellinus the Elder 1640-1668 Flanders

[ƛƳƻƎŜǎ ŜƴŀƳŜƭ ǘŀȊȊŀ ǿƛǘƘ WǳŘƛǘƘ ŀƴŘ IƻƭƻŦŜǊƴŜǎ ƛƴ ǘƘŜ ōƻǿƭΣ WƻǎŜǇƘ ŀƴŘ tƻǘƛǇƘŀǊΩǎ 
wife on the foot and the Triumph of Neptune and Amphitrite/Venus on the stem (see 
next slide) attributed to Joseph Limousin c 1600-1630 

see previous slide

Limoges enamel salt-cellar of piédouche type 
with Diana in the bowl and a Muse (with 
triangle), Mercury, Diana (with moon), Mars, 
Juno (with peacock) and Venus (with flaming 
heart) attributed to Joseph Limousin c 1600-
1630 (also see next slide)
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Nautilus shell cup mounted with silver with 
Neptune on horseback on top 1600-1650 
probably made in the Netherlands

Neptune supporting a 
Nautilus cup dated 1741 
Dresden

Opal glass beaker representing the Triumph of Neptune c 1680 Bohemia

Room 2

Marble figure of a girl possibly a nymph of Artemis restored by Angellini as knucklebone player 
from the Garden of Sallust Rome C1st-2nd AD discovered 1764 and acquired by Charles Townley 
ƻƴ Ƙƛǎ ŦƛǊǎǘ DǊŀƴŘ ¢ƻǳǊ ƛƴ мтсуΦ ¢ƻǿƴƭŜȅΩǎ ŎƻƭƭŜŎǘƛƻƴ ŎŀƳŜ ǘƻ ǘƘŜ ƳǳǎŜǳƳ ƻƴ Ƙƛǎ ŘŜŀǘƘ ƛƴ мулр
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Charles Townley with his collection 
which he opened to discerning 
friends and the public, in a 
painting by Johann Zoffany of 
1782.  The nymph can be seen at 
the bottom left next to the 
Discobolus which Zoffany had to 
add when Townley acquired it in 
1791.  Some of these works are 
ƴƻǿ ƛƴ ǘƘŜ ƳǳǎŜǳƳΩǎ ƎŀƭƭŜǊƛŜǎ 
including the Enlightenment 
Gallery, and Rooms 23, 22 and 69.

An early view of the Townley Collection

Room 1 The Enlightenment Gallery

Bust of Hercules similar to the Farnese 
Herakles, a C2nd AD Roman copy of a 
Greek Bronze by Lysippos of c 325-300 
BC found at the foot of Mount Vesuvius 
and acquired by Sir William Hamilton 
and presented to the museum in 1776

Marble statue of a young satyr, 
probably pouring wine displayed on a 
Roman altar with relief Bucrania and 
garlands C1st AD from Castel Gandolfo 
built for Emperor Domitian excavated 
C17th by Cardinal Chigi and later 
owned by King Augustus II of Poland 
and acquired by the museum in 1838.  
The altar was formerly owned by the 
Duke of Sutherland

Rondanini Faun, 
Roman C2nd AD 
ƻǊƛƎƛƴŀƭ άǊŜǎǘƻǊŜŘέ 
by François 
Duquesnoy 1625-
1630, from the 
Rondanini Palace 
built in 1744-1748, 
purchased by the 
museum in 1826

Drawing (self-portrait?) by François 
Duquesnoy with the Dancing Faun 1620-
1643

François Duquesnoy by Van Dyck
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Bronze version of Dancing Faun in the 
Getty by Pietro Cipriani 1722-1724

Porcelain version of the Dancing Faun Doccia 
Factory Italy c 1750 based on Hellenistic 
version in the Uffizi

¢ƘŜ 5ŀƴŎƛƴƎ Cŀǳƴ ŦǊƻƳ WƻƘŀƴƴ ½ƻŦŦŀƴȅΩǎ ¢ƘŜ 
Tribuna of the Uffizi painted for Queen Charlotte 
in 1772-1777.  First recorded in the collection of 
DǊŀƴŘ 5ǳƪŜ CŜǊŘƛƴŀƴŘƻ LL ŘŜΩ aŜŘƛŎƛ ƻŦ ¢ǳǎŎŀƴȅ ƛƴ 
1665 it was in the Uffizi from 1688.  Two other 
versions had been excavated in Rome in the 
1630s.

The Dancing Faun from 
Pompeii was not 
excavated until 1830 so 
was unavailable to 
Duquesnoy but 
suggests the Rondanini 
Faun was a version of 
this  

Attendant of Mithras wearing Phrygian cap and cloak Roman C2nd AD found in a grotto near 
the Tiber restored by Vincenzo Dolcibene as Paris and acquired by Charles Townley 1787

.ǳǎǘ ƻŦ ½Ŝǳǎ ŦǊƻƳ IŀŘǊƛŀƴΩǎ ±ƛƭƭŀ ŀǘ 
Tivoli made in 130-150 excavated c 
мрср ōȅ /ŀǊŘƛƴŀƭ LǇǇƻƭƛǘƻ LL ŘΩ9ǎǘŜ ŀƴŘ 
ƪŜǇǘ ŀǘ ǘƘŜ ±ƛƭƭŀ ŘΩ9ǎǘŜΦ 5ƻƴŀǘŜŘ ǘƻ 
the museum in 1836
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Marble statue of Hermes Roman C1st AD copy 
of original by Greek sculptor Praxiteles of C4th 
BC.  It was formerly in the Farnese Palace in 
Rome built in 1517 for Pope Paull III. Purchased 
in 1864 from the collection of King Ferdinand II 
of Naples through William Wetmore Story.

Marble statue of Aphrodite at her bath 
known as the Capitoline Venus. 
Excavated by Robert Fagan at the Campo 
Iemini Villa on the Viminal Hill 1670-
1676, repaired by John Deare, purchased 
for the Capitoline Museum in 1752 by 
Pope Benedict XIV. Roman from 100-150 
ŀƴŘ ǳƭǘƛƳŀǘŜƭȅ ŘŜǊƛǾŜŘ ŦǊƻƳ tǊŀȄƛǘŜƭŜǎΩǎ 
Aphrodite of Cnidos of C4th BC.  Donated 
by King William IV in 1834

A Black Basalt Lebes Gamikos by Josiah 
Wedgwood made at Etruria Staffordshire 
and featured in the dedication plate of 
±ƻƭǳƳŜ м ƻŦ ²ƛƭƭƛŀƳ IŀƳƛƭǘƻƴΩǎ ŦƛǊǎǘ 
collection catalogue

Green and White Jasper 
Ware featuring a sacrifice 
produced at Josiah 
²ŜŘƎǿƻƻŘΩǎ 9ǘǊǳǊƛŀ 
Factory c 1790

Blue and White Wedgwood 
Jasper Ware with Cupid and 
Venus on one and Pegasus on 
the other c 1790

The same Wedgwood vases showing another scene with Pegasus on one
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Wedgwood Blue and White Jasper Ware Plaque with a Sacrifice to Hymen supposedly 
modelled by John Flaxman c 1777

Wedgwood Blue and 
White Jasper Ware 
Plaque with head of 
Plato c 1773

Pair of Wedgwood Candlesticks 
with the Roman agricultural 
goddesses Ceres and Cybele 1785

Pair of Wedgwood Green and White Jasper Ware Plaques with the Triform goddess Diana/ 
Luna/ Hecate and Endymion (not on display) designed by Camillo Pacetti in Rome 1787

Print of Johann Joachim Winckelmann who 
spent the last 13 years of his life (1755-
1768) in Rome where he studied Roman 
antiquities and became the father of Art 
History.  As a Catholic convert he had 
access to important libraries and also 
visited the excavations at Herculaneum 
(discovered in 1738) and Pompeii 
(identified in 1763).  He divided Greek art 
into periods and demonstrated how much 
Roman art was copying Greek originals.  
His work influenced many others including 
Josiah Wedgwood.

bƛŎƘƻƭŀǎ wŜǾŜǘǘ ŀƴŘ WŀƳŜǎ ά!ǘƘŜƴƛŀƴέ {ǘǳŀǊǘ ǿƘƻ ǿŜǊŜ ŎƻƳƳƛǎǎƛƻƴŜŘ ōȅ ǘƘŜ {ƻŎƛŜǘȅ ƻŦ 
Dilettanti to record the surviving buildings and statues from Ancient Greece and Rome.  The 
plaque of Stuart is by Wedgwood and is in the museum.
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Boreas from the Antiquities of Athens 1762 The Erectheum from the Antiquities of Athens

The Temple of Theseus by James Athenian Stuart

Dionysiac Relief from 1787 volume by Revett and Stuart

General View 
of Athens from 
1762 volume

Beeswax model of the Laocoön 
made in the C17th based on the 
Hellenistic marble original of c 
200 BC excavated at the Baths of 
Trajan in Rome in 1506 as 
originally restored.  It was 
donated to the museum by 
Thomas Hollis, a well-known 
Republican, collector and 
benefactor of the museum, on 5 
May 1758.  Recent restorations 
ǎƘƻǿ [ŀƻŎƻǀƴΩǎ ǊƛƎƘǘ ŀǊƳ ŀǎ ōŜƴǘ 
thanks to more fragments 
appearing.

Reverse of the Laocoön showing the 
donation by Thomas Hollis

37 38

39 40

41 42



08/06/2020

8

Clytie the nymph who pined away for love of the sun god Helios who took pity on her and 
transformed her into the faithful sunflower who always turns to face him.  Acquired by Townley 
during his second grand tour in 1772 in Naples from Prince Laurenzano. Probably Roman c 45 
AD and thought to be a likeness of Antonia Minor daughter of Mark Antony and mother of 
Germanicus and the Emperor Claudius

One That Got Away ςThe Warwick Vase, now in the Burrell Collection Glasgow.  Pieces of a 
wƻƳŀƴ /нƴŘ !5 ǾŀǎŜ ǿŜǊŜ ŘƛǎŎƻǾŜǊŜŘ ƛƴ мттл ōȅ DŀǾƛƴ IŀƳƛƭǘƻƴ ƛƴ ǘƘŜ ƎǊƻǳƴŘǎ ƻŦ IŀŘǊƛŀƴΩǎ 
Villa Tivoli, reconstructed by Piranesi, sold to Sir William Hamilton who offered it to the museum 
for £500. The museum turned it down and it was bought by the Earl of Warwick by 1778.  It was 
sold to the Burrell in 1979 after an export licence was refused for the Metropolitan Museum.

tƛǊŀƴŜǎƛΩǎ ŘŜǎƛƎƴ ŦƻǊ ǘƘŜ ²ŀǊǿƛŎƪ ±ŀǎŜΩǎ ǊŜŎƻƴǎǘǊǳŎǘƛƻƴ/мфǘƘ [ƛǘƘƻƎǊŀǇƘ ƛƴ ǘƘŜ ƳǳǎŜǳƳΩǎ ŎƻƭƭŜŎǘƛƻƴ

Silver version of the Warwick Vase 
made by Barnard and Sons in1916 
presented to Sir George Touche MP in 
1917.  The Warwick Vase has been 
much copied in many materials.  The 
bƻǊƳŀƴ .ǊƻƻƪŜǎ ¢ǊƻǇƘȅ ŦƻǊ ǘƘŜ aŜƴΩǎ 
Australian Open Tennis Champion is 
one of them and was first presented in 
1934 to Englishman Fred Perry.

Colossal Right Foot wearing a Greek 
C4th BC sandal but probably Roman 
C1st or C2nd AD.  Found near Naples 
and presented to the museum by Sir 
William Hamilton in 1784.  The scale 
suggests it was from an Olympian deity 
originally thought to be Apollo.  He 
was presumably seated as a standing 
figure would have been about 150 feet 
tall, half as tall again as the Colossus of 
Rhodes.  The Ancient Writers might 
have mentioned it.
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The Piranesi Vase ςas its name suggests like the 
Warwick Vase this was a collection of fragments 
reconstructed by Giovanni Battista Piranesi.  The pieces 
ǿŜǊŜ ŀƭǎƻ ŦƻǳƴŘ ŀǘ IŀŘǊƛŀƴΩǎ ±ƛƭƭŀ ¢ƛǾƻƭƛ ŀƴŘ ǘƘŜ ŦǊƛŜȊŜ 
recreates a Roman C2nd AD altar in Naples which was in 
the collection of the Prince of Francavilla in the C18th.  
The legs and stand were probably from other objects.  It 
was sold to Sir John Boyd on his Grand Tour in 1776 and 
brought back to Danson House Bexley.  

Marble Bust of Athena/Minerva with Bronze Helmet 
and Drapery by Carlo Albacini copied from a bust in the 
Vatican.  Found at the Villa Casali in 1783 and thought 
to be from the Baths of Olimpiodorus.  Bought by 
Charles Townley from Thomas Jenkins for £100. Roman 
version of C4th BC Greek original.

Over Life Size Figure restored as Apollo but 
possibly originally Dionysus Roman C2nd AD 
with later restoration, formerly in the Farnese 
Collection Rome and later the collection of 
King Ferdinand II of Naples after whose death 
it came to the museum in1864 
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The Discobolus or Discus Thrower. Roman 
C2nd AD marble copy of the celebrated 
bronze C5th BC original by Myron found 
ŀǘ IŀŘǊƛŀƴΩǎ ±ƛƭƭŀ ¢ƛǾƻƭƛ ƛƴ мтфмΣ ǇǳǊŎƘŀǎŜŘ 
by Thomas Jenkins, restored by Carlo 
Albacini and sold to Charles Townley for 
£400.  The head apparently comes from a 
different ancient statue, possibly Hermes.  
This is as he appeared during the 2012 
London Olympics in the Great Court  

On the South Stairs 

In the Enlightenment Gallery

The Discobolus in the Vatican known as the 
Lancelotti with the head looking back had 
been discovered 10 years earlier than 
¢ƻǿƴƭŜȅΩǎΦ bŜŜŘƛƴƎ .ǊƛǘƛǎƘ ǎǳǇǇƻǊǘ ŀƎŀƛƴǎǘ 
the French Pope Pius VI granted an export 
licence to Townley and his Prefect of 
Antiquities Ennio Quirino Visconti told 
Townley his version was an improvement on 
theirs.

Previously discovered fragments were not recognised as the Discobolus and were wrongly 
restored as a fallen warrior (Capitoline Museum) or Diomedes carrying the Palladion (Bowood 
House)
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The Discophorus or 
Discus Bearer Roman 
copy c 160 AD of C4th BC 
original by Polyclitus or 
Naukydes. From the 
Townley collection.  The 
head was restored based 
on one in the Vatican

Apotheosis of Homer 
calyx krater c 450-440 BC 
attributed to the Peleus 
Painter made in Attica 
found near Gela Sicily in a 
river acquired from Sir 
William Hamilton in 1772 
and a direct inspiration to 
Josiah Wedgwood and 
others

Eros bending his bow C2nd AD 
copy of C4th BC original by 
Lysippos found in Rome by 
James Barry for Edmund Burke 
MP c 1770. Wings from another 
ancient statue and some 
restoration

Gavin Hamilton also found a version (centre) at Castello di Guido 
Lazio in 1776 and sold it to Townley for £60 (not currently on display)

Asclepius god of medicine with 
headless figure of Telesphoros the 
youthful god of healing Roman 
C2nd AD copy of C3rd BC Greek 
original previously in the collection 
of 6th Viscount Strangford

Satyr playing with the Infant 
Bacchus with his panther 
Roman C2nd AD after Hellenistic 
original formerly part of the 
Farnese Collection in Rome and 
later King Ferdinand II of Naples 
from whose estate it was 
purchased in 1864

Demeter or Ceres goddess of plenty Roman 
C2nd AD found at Athens with statues of 
Poseidon and Cybele formerly in the 
collection of Pierre Louis Duc de Blacas 
ŘΩ!ǳƭǇǎ
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Ganymede and the Eagle Roman 
C1st-C2nd AD probably based on 
a Greek original found in Italy

Torso from a statue of Venus binding her sandal Roman 
C1st AD bought in 1770 by Townley from Thomas 
Jenkins who had acquired it from Bartolomeo 
Cavaceppi the sculptor, restorer and collector who had 
found it in Rome many years earlier.  Cavaceppi was a 
favourite restorer of popes and cardinals and  
published works on classical sculptures many of which 
ŦƻǊƳ ǇŀǊǘǎ ƻŦ ǘƘŜ ŎƻƭƭŜŎǘƛƻƴǎ ƻŦ ǘƘŜ ǿƻǊƭŘΩǎ ƎǊŜŀǘŜǎǘ 
museums

The Great Court

Young horseman wearing a military cloak 
or paludamentum Roman early C1st AD 
probably a member of the Julio-Claudian 
imperial family originally identified as 
Caligula. Found near Rome in C16th when 
it was restored by Giacomo della Porta.  
From 1652 it was in the Palazzo Farnese 
and later owned by King Ferdinand II of 
Naples from whose estate it was 
purchased for the museum in 1864

Room 23 Roman 
and Hellenistic 
sculpture

A Boxer with battered features and groove for a head band c 250-150 BC Townley Collection.  It 
has been suggested this could be Heracles or a Hellenistic ruler in the guise of Heracles

CŀǊƴŜǎŜ 5ƛŀŘǳƳŜƴƻǎ άhƴŜ ²Ƙƻ .ƛƴŘǎέ ǊŜǇǊŜǎŜƴǘƛƴƎ ŀ 
victorious athlete binding the ribbon of victory on his own 
head.  Olympic Champions were entitled to have their 
statues erected in the sanctuary at Olympia and often had 
them in their home cities as well.  Roman C1st AD copy of 
Greek original of c 440 BC by Phidias found in Italy, 
formerly in the Farnese collection and later that of King 
Ferdinand II of Naples.  Phidias modelled a similar statue 
for a figure at the base of the statue of Zeus at Olympia, 
one of the Seven Wonders of the World, on a boy from 
Elis called Pantarces who was an Olympic champion 
wrestler and the love of his life.

Choiseul-DƻǳŦŦƛŜǊ !Ǉƻƭƭƻ ǿƛǘƘ ōƻȄŜǊΩǎ ƘŀƴŘ ǘƘƻƴƎǎ ƻƴ ǘƘŜ ǘǊŜŜ 
stump.  Apollo was the patron of boxing.  His hair is in the 
krobylos style. Roman C1st AD based on Greek original of c 460 
BC.  Formerly in the collection of Jean-Baptiste Lebrun, art dealer 
and painter and husband of Elizabeth Vigée-Lebrun sold to Marie 
Gabriel Florent Auguste, Comte de Choiseul-Gouffier whose 
ϥ±ƻȅŀƎŜ ǇƛǘǘƻǊŜǎǉǳŜ ŘŜ ƭŀ DǊŝŎŜΩ ǊŜŎƻǊŘŜŘ Ƙƛǎ ǘƛƳŜ ƛƴ DǊŜŜŎŜ 
before 1778.  Acquired by the museum from the auction after 
Choiseul-DƻǳŦŦƛŜǊΩǎ ŘŜŀǘƘ ƛƴ tŀǊƛǎ ƛƴ муму
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Lely Venus also known as the Crouching Venus Roman 
copy from the Antonine period of a Hellenistic original 
by Doidalses of Bithynia who is otherwise unknown.  
Seen by Rubens in the Gonzaga collection in Mantua 
during his stay in 1600-1608 and purchased by Charles 
I when the collection was sold in 1627.  Bought by Sir 
Peter Lely when the royal collection was sold off after 
the Civil War and then returned to the royal collection 
ƛƴ мсун ǘǿƻ ȅŜŀǊǎ ŀŦǘŜǊ [ŜƭȅΩǎ ŘŜŀǘƘΦ

¸ƻǳǘƘ ǿƛǘƘ Ƙƛǎ ƘƻǊǎŜ ŀƴŘ ŘƻƎ wƻƳŀƴ Ŏ мнр !5 ŦƻǳƴŘ ŀǘ IŀŘǊƛŀƴΩǎ ±ƛƭƭŀ ¢ƛǾƻƭƛ мттл ōŀǎŜŘ 
on Greek models such as the Parthenon frieze.  From the Townley collection

A Dionysiac Procession led by a Maenad with Satyrs and a leopard from the Villa Quintiliana on 
the Appian Way south of Rome Roman c 100 AD copying Classical Greek prototypes of C4th BC. 
Townley collection.

Statue of a god or athlete on 
loan from Kew Gardens 
identified as Hermes due to 
his similarity with others with 
his attributes. Restored in the 
C18th but how it got to Kew is 
unknown.  The altar is 
unrelated but ancient.

The other statue could be an 
athlete or hero Roman C1st 
AD after Greek original of c 
320-300 BC found in Italy and 
formerly in the Farnese 
collection

Townley Venus Roman C1st or C2nd AD based on a version of Praxiteles's Aphrodite of Cnidus of 
C4th BC.  Discovered by Gavin Hamilton in the maritime baths of Claudius at Ostia in 1775 and 
restored (turned on a new base) before being sold to Townley for £700.  She was shipped in two 
pieces to suggest to the authorities that the pieces were from different broken statues

Room 22 the Hellenistic Gallery

Head of a companion of Odysseus/Ulysses 
probably from a group representing the Blinding 
of Polyphemus similar to the group from 
¢ƛōŜǊƛǳǎΩǎ ±ƛƭƭŀ ŀǘ {ǇŜǊƭƻƴƎŀΦ wƻƳŀƴ ŎƻǇȅ ƻŦ Ŏ млл-
150 AD after a Hellenistic original of c 200 BC 
ŦƻǳƴŘ ŀǘ tŀƴǘŀƴŜƭƭŀ ƻŦ IŀŘǊƛŀƴΩǎ ±ƛƭƭŀ ŀǘ ¢ƛǾƻƭƛ ōȅ 
Gavin Hamilton in 1769 acquired by Townley 
through Thomas Jenkins for £200
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The Jennings Dog also known as the Duncombe Dog or 
the Dog of Alcibiades. This is a Molossian dog much 
prized for hunting and as a guard dog. Roman C2nd AD 
copy of Hellenistic original found in Rome and owned 
and repaired by Bartolomeo Cavaceppi before being 
bought by Henry Constantine Jennings before 1756. 
1778 bought at Phillips for £1000 by Charles Duncombe 
1st Baron Feversham.  Acquired by the museum in 
2001 following the deferral of an export licence to 
Texas

Head of Sophocles made of bronze from a 
full length statue probably from a library.  
Hellenistic 300-100 BC said to have been 
found at Smyrna by the agents of Thomas 
Howard 14thEarl of Arundel one of the first 
ƎǊŜŀǘ 9ƴƎƭƛǎƘ ŀǊǘ ŎƻƭƭŜŎǘƻǊǎ όƪƴƻǿƴ ŀǎ ά¢ƘŜ 
/ƻƭƭŜŎǘƻǊ 9ŀǊƭέύ ǿƘƻ ǎŜƴǘ ǘƘŜƳ ǘƻ ¢ǳǊƪŜȅ ǘƻ 
look for artefacts in the 1620s and 1630s.  
It was the extent of his collection that 
encouraged Charles I to build up the royal 
collection.  For a long time this was 
described as a head of Homer as all the 
great writers of antiquity lived before 
portraiture.  It was presented to the 
museum by Brownlow Cecil 9th Earl of 
Exeter in 1760.

Homer in the Pergamum style from the 
Hellenistic period in a Roman C2nd AD copy.  
Found by Gavin Hamilton at Baiae in 1780 and 
sold to Townley for £80.  Homer took four 
years to reach England being detained at 
Cadiz whilst Britain was at war with Spain.  
Townley complained that his Homer was a 
prisoner of war.

A Hellenistic Ruler of C2nd BS in a 
Roman copy of C2nd AD formerly in the 
collection of Edmund Burke MP 
probably acquired in the 1770s

Pericles the leading citizen soldier of Athens 
in its golden era and at its imperial height. 
Roman C2nd AD copy of Greek original 
possibly by Cresilas of c 440-430 BC.  One of 
two inscribed bust of Pericles found in 1779 
ŀƴŘ мтул ŀǘ ±ƛƭƭŀ Řƛ /ŀǎǎƛƻ ƻǊ IŀŘǊƛŀƴΩǎ ±ƛƭƭŀ 
Tivoli and acquired by Gavin Hamilton who 
sold it to Charles Townley for £50

Strangford Apollo. A Kouros dating to c 490 BC 
said to be from Anaphe Cyclades similar to the 
one at the Temple of Aphaia in Aegina. 
Formerly part of the collection of Percy Clinton 
Sydney Smythe 6th Viscount Strangford
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Strangford Shield Roman C2nd AD 
marble copy of the gold and ivory  
shield from the statue of Athena 
in the Parthenon in Athens. The 
figures before below the central 
gorgon are Phidias and Pericles 

Room 18
The Mausoleum of Halicarnassus Room 21

Although the Mausoleum was not rediscovered by Charles Newton and brought to the 
museum until the C19th the Amazonomachy frieze was in place on the fort at Bodrum 
and could have been seen by any Grand Tourists who ventured that far

The Mausoleum was the tomb of King Mausolus and his sister/wife Queen Artemisia 
started in 353 BC and completed some years later after their deaths.  Its size made it one of 
the Wonders of the World.  The sculpture was by four Greeks Scopas, Bryaxis, Timotheus 
and Leochares although it is not certain who was responsible for the Amazonomachy This particular battle between Greeks and Amazons was when Heracles fought to gain the 

girdle of Queen Hippolyta as one of his Twelve Labours.  He can be identified by his club 
and lion skin cloak

hƴŜ ƻŦ IŜǊŀŎƭŜǎΩǎ ŦǊƛŜƴŘǎ ƻƴ Ƙƛǎ ǉǳŜǎǘ ŀŎŎƻǊŘƛƴƎ ǘƻ ǎƻƳŜ ǎƻǳǊŎŜǎ ǿŀǎ ǘƘŜ !ǘƘŜƴƛŀƴ ƘŜǊƻ 
Theseus who is thought to be depicted on this slab although the inscription is later

The Greek looking into the eyes of the Amazon he is about to kill is reminiscent of a later conflict 
during the Trojan War when Achilles killed Penthesilea and fell in love with her just as he struck 
the fatal blow
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A panel showing the power of the Amazons where one has struck down a Greek who is being 
defended by one of his comrades

This panel has been repaired like so many sculptures found in the C18th but has lost some 
of the vibrancy of the unrestored panels

Room  19

Red Figure Hydria or Water Jar made by Meidias c 420-400 BC in Attica acquired from Sir William 
Hamilton in 1772, the star of his collection and influential on Wedgwood and others. The upper 
scene shows the carrying off of the daughters of Leucippus by Castor and Pollux watched by 
various gods and goddesses.  The lower scene has Heracles in the Garden of the Hesperides 
with Athenian heroes on the reverse. 

Room 18 The Parthenon Gallery 
(aka The Elgin Marbles)

Like the Mausoleum sculptures these did not reach London until the C19th but any Grand 
Tourists who made it as far as Athens will have seen them and others will have seen the 
ƛƭƭǳǎǘǊŀǘƛƻƴǎ ƛƴ wŜǾŜǘǘ ŀƴŘ {ǘǳŀǊǘΩǎ !ƴǘƛǉǳƛǘƛŜǎ ƻŦ !ǘƘŜƴǎΦ  ¢ƘŜǎŜ ŀǊŜ ǘƘǊŜŜ ƎƻŘŘŜǎǎŜǎ ŦǊƻƳ ǘƘŜ 
East Pediment probably by Phidias c 435 BC.

Heracles or Dionysus from the East Pediment, relaxing with a cup of wine unaware of the 
ŘǊŀƳŀǘƛŎ ŜǾŜƴǘ ƛƴ ǘƘŜ ŎŜƴǘǊŜ ƻŦ ǘƘŜ ǇŜŘƛƳŜƴǘΣ !ǘƘŜƴŀ ōŜƛƴƎ ōƻǊƴ ŦǊƻƳ ƘŜǊ ŦŀǘƘŜǊΩǎ ƘŜŀŘ

¢ƘŜ ƘŜŀŘ ƻŦ ƻƴŜ ƻŦ ǘƘŜ ŦƻǳǊ ƘƻǊǎŜǎ ŘǊŀǿƛƴƎ ǘƘŜ ŎƘŀǊƛƻǘ ƻŦ ǘƘŜ Ƴƻƻƴ ƎƻŘŘŜǎǎ {ŜƭŜƴŜΩǎ ŎƘŀǊƛƻǘ 
ŜȄƘŀǳǎǘŜŘ ŦǊƻƳ ǘƘŜƛǊ ƴƛƎƘǘΩǎ ƧƻǳǊƴŜȅ ŀŎǊƻǎǎ ǘƘŜ ǎƪȅ ςnostrils flaring, mouth gasping, ears back, 
eyes bulging, veins throbbing.  Phidias would have seen such horses in the games at Athens.
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Part of the frieze showing a procession during the four yearly birthday celebrations for Athena 
known as the Great Panathenaia.  This panel inspired Keats to write his Ode on a Grecian Urn 
ά¢ƻ ǿƘŀǘ ƎǊŜŜƴ ŀƭǘŀǊΣ h ƳȅǎǘŜǊƛƻǳǎ ǇǊƛŜǎǘΣ [ŜŀŘΩǎǘ ǘƘƻǳ ǘƘŀǘ ƘŜƛŦŜǊ ƭƻǿƛƴƎ ŀǘ ǘƘŜ ǎƪƛŜǎΚέ

Hera and Zeus enthroned near the centre of the East Frieze

The climax of the procession with the presentation of the peplos, the new cloak embroidered 
by the ladies of Athens being given to the chief magistrate of the republic to put on the 
ancient statue of the goddess in the nearby Erechtheion in the presence of Athena chatting to 
her brother Hephaestus

The messenger goddess Iris 
from the West Pediment

The 15 Metopes in the museum come from the Battle between the Centaurs and the Lapiths on 
the south side.  Here a centaur rears in triumph having killed a Lapith.  His barbaric nature is 
emphasised by the leopard skin cloak. 

In contrast this Lapith kills a Centaur and his civilised nature is emphasised by his woven cloak 
which is about to fall from his shoulders highlighting the drama of the moment
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Emperor Septimius Severus reigned 
193-211 part of the Townley collection 

Entrance Hall South Stairs

A Pentelic marble Caryatid from 
the Via Appia shrine of 
Demeter/Ceres near Rome built 
by Regilla wife of Herodes Atticus 
140-160 AD based on Athenian 
C5th BC statues from the 
Townley collection

The Caryatid when she used to be in 
the Wolfson Gallery in the basement

Now half way up the South Stairs

Room 36

Thalia the Muse of Comedy wearing a 
chiton and himation holding a pedum 
associated with Pan.  Head probably 
from a Maenad. Roman C1st AD found 
at Ostia in 1775 and reworked by 
Albacini. Bought by Townley from Gavin 
Hamilton for £300

Room 46 Early Modern Europe

Salt-glazed stoneware 
figures by John Dwight 
from his factory in Fulham 
c 1680

Lady dressed as Flora (left) 
and Athena based on 
Greek models (right)

5ǿƛƎƘǘΩǎ aŀǊǎ ƛƳƛǘŀǘƛƴƎ ōǊƻƴȊŜ ƛƴ /мтǘƘ ǎǘȅƭŜ 
Roman dress
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Two versions of Meleager 
the hunter imitating 
porcelain with C17th 
style antique with long 
hair (left) and imitating 
bronze (right) based on 
an engraving of a Roman 
marble statue in the 
Vatican from the 
Speculum Romanae 
Magnificentiae published 
by Antoine Lafréry in 
1555

Rococo pot pourri vases and lids modelled by Joseph Willems and produced at the Chelsea 
CŀŎǘƻǊȅ Ŏ мтррΦ  hƴŜ Ƙŀǎ aŜƭŜŀƎŜǊ ǿƛǘƘ ǘƘŜ /ŀƭȅŘƻƴƛŀƴ ōƻŀǊΩǎ ƘŜŀŘ Σ ǘƘŜ ƻǘƘŜǊ !ǘŀƭŀƴǘŀ ǿƛǘƘ 
hunting dog

Dominik Auliczek 1734-1804  the 
Bohemian sculptor and designer who 
produced porcelain at the 
Nymphenburg Factory in Munich from 
1763, appointed court sculptor in 
1772 working on classical figures for 
the electoral palace gardens to 1782. 
Painting by Joseph Weiss 1770.

¢ǿƻ ŜȄŀƳǇƭŜǎ ƻŦ !ǳƭƛŎȊŜƪΩǎ ŎƭŀǎǎƛŎŀƭƭȅ ƛƴǎǇƛǊŜŘ ƳƻŘŜƭǎ ŦǊƻƳ aǳƴƛŎƘ bŜǇǘǳƴŜ ŀƴŘ !ƳǇƘƛǘǊƛǘŜ 
(left) and Omphale (right) both c 1770-1771

¢ǿƻ ƳƻǊŜ ƻŦ !ǳƭƛŎȊŜƪΩǎ 
figures in Munich, Apollo 
and Diana

¢ƘŜ ƳǳǎŜǳƳ Ƙŀǎ !ǳƭƛŎȊŜƪΩǎ ŦƛƎǳǊŜ ƻŦ !ŦǊƛŎŀ ǿŀǎ ƳŀŘŜ ŀǘ ǘƘŜ bȅƳǇƘŜƴōǳǊƎ ŦŀŎǘƻǊȅ ƛƴ Ŏ мтсрΦ 
The figure is in a pose reminiscent of a number of classical models including the 
misinterpreted versions of the Discobolus, the dancing faun and a drunken satyr
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Pygmalion and Galatea in soft paste 
porcelain modelled by Etienne Maurice 
Falconet c 1764-1773 at the Sèvres factory in 
Paris.  It is based on a marble group (with 
added cupid) which Falconet exhibited at the 
{ŀƭƻƴ ƛƴ мтсоΦ  ¢ƘŜ ǎǘƻǊȅ ŎƻƳŜǎ ŦǊƻƳ hǾƛŘΩǎ 
Metamorphoses and was frequently staged 
as a play or ballet in Italy, Britain and France 
including one by Rousseau in 1770.  Diderot 
wrote admiringly of the original and the 
Sèvres versions were much sort after by the 
wealthy of Europe. 

Hon Mrs Anne Seymour Damer the 
sculptress as the Muse of Sculpture 
by Giuseppe Ceracchi holding a 
river god (below), her own Genius 
of the Thames, 1778. The drapery 
may be based on the Capitoline 
Flora. Mrs Damer was a student of 
Ceracchi.

Death of Cleopatra on vase made at the Chelsea factory in 1762 and donated anonymously 
to the museum the following year. Based on a painting by Gaspar Netscher of 1673 engraved 
by Johann Georg Wille in 1754

Death of Cleopatra by Caspar Netscher 1673 
in Karlsruhe

9ƴƎǊŀǾƛƴƎ ƻŦ bŜǘǎŎƘŜǊΩǎ 5ŜŀǘƘ ƻŦ 
Cleopatra by Johann Georg Wille 1754

The pair of the Death of Cleopatra vase is the Discovery of her body by Octavian and Dolabella 
with Iras dead at her feet. Based on the Death of Harmonia by Jean Baptiste Marie Pierre of c 
мтпл ŜȄƘƛōƛǘŜŘ ƛƴ ǘƘŜ tŀǊƛǎ {ŀƭƻƴ ƛƴ мтрмΦ  5ŀǾƛŘ DŀǊǊƛŎƪ ǊŜǾƛǾŜŘ {ƘŀƪŜǎǇŜŀǊŜΩǎ !ƴǘƻƴȅ ŀƴŘ 
/ƭŜƻǇŀǘǊŀ ƛƴ мтрф ǿƛǘƘƻǳǘ ǎǳŎŎŜǎǎ ōǳǘ WƻƘƴ 5ǊȅŘŜƴΩǎ !ƭƭ CƻǊ [ƻǾŜ ƻŦ мсту ǿŀǎ ǎǘƛƭƭ ǇƻǇǳƭŀǊ

Death of Harmonia by Jean Baptiste Marie Pierre of c 1740 exhibited in the Paris Salon in 1751 
(engraved the same year by Charles Cochin), now in the Metropolitan Museum New York. 
Harmonia, the daughter of King GelonII of Syracuse, in 214 BC, under threat from conspirators 
exchanged clothes with a slave girl who (predictably) was killed by the conspirators. Overcome 
with guilt Harmonia owned up to what she had done and so was also killed.
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Louis XIV of France dressed as a 
Roman general as a statue in ivory 
by David Le Marchand 1690-1696 
ƛƴǎŎǊƛōŜŘ άǘƻ ǘƘŜ ǾƛŎǘƻǊȅ ƻŦ [ƻǳƛǎ 
ǘƘŜ DǊŜŀǘέ

Biscuit figure of Louis XV of France from the 
Sèvres factory by Jean-Jacques Bachelier 1770-
1773 with Louis in Roman costume based on a 
bronze statue by Jean-Baptiste Pigalle in 
Rheims.  Part of a centre piece for a dinner 
celebrating the marriage of the Dauphin and 
Marie Antoinette

tƛƎŀƭƭŜΩǎ ǎǘŀǘǳŜ ƻŦ [ƻǳƛǎ ·± ƛƴ wƘŜƛƳǎEngraving by Pierre Etienne Moitte 
after Charles Nicolas Cochin

Roman Charity made at the Chelsea 
factory 1760-1763 modelled by Joseph 
Willems based on an engraving by 
William Panneels of 1631 of a painting 
by Rubens now in the Prado. In 
Roman myth Pero secretly suckled her 
father Cimon who had been 
sentenced to death by starvation.

Roman Charity by Sir Peter Paul Rubens 
c 1630 in the Rijksmuseum Amsterdam

Engraving by William Panneels c 
1631 British Museum

George III and Queen Charlotte in Roman attire enamel on copper by William Hopkins Craft 
1773.  the king is dressed as a Roman general trampling on his enemies, the queen embodies 
Peace and Prosperity with a lamb and beehive
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Room 47 Nineteenth Century Europe

Mars produced for Grand Tour hard paste 
porcelain moulded in Kloster Veilsdorf Thuringia 
Germany c 1770-1775

The Dancing Faun playing the 
foot organ and cymbals in hard 
paste porcelain from the Doccia 
factory Italy c 1750 based on 
bronzes by Massimiliano 
Soldani-Benzi or Giovanni 
Battista Foggini after the 
Hellenistic one formerly in the 
Medici collection and now in 
the Uffizi in Florence 

Dancing Faun by Soldani-Benzi 1695-1697 
Lichtenstein Museum

Dancing Faun by Foggini similar to one in the 
Getty Museum c 1700

Hard paste porcelain figures of Castor 
and Pollux made at Meissen by Christian 
Gottfried Jüchtzer 1788-1789 based on 
the classical marble group of C1st BC 
first recorded in 1623 and now in the 
Prado.  Many casts were in circulation in 
the C18th but small versions like this 
were cheaper.  It is now thought the 
figures could represent Orestes and 
Pylades and may date from the C1st AD

The original in the Prado
Copy by Joseph Nollekens 1767 made in Rome 
and now in Victoria and Albert Museum

Wedgwood black basalt plaque decorated in encaustic  technique with a Classical scene of a 
winged male figure decorating a herm with flowers with a seated female figure and three 
winged children. Designed by Francesco Bartolozzi after Giovanni Battista Cipriani 1775-1780 
produced at Etruria

Soft paste porcelain group of Jason and Medea at the altar of Diana made at Derby c 1771 after 
an engraving by Charles Monnet (centre) from Abbé!ƴǘƻƛƴŜ .ŀƴƛŜǊΩǎ ǘǊŀƴǎƭŀǘƛƻƴ ƻŦ hǾƛŘΩǎ 
Metamorphoses of 1767
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Pair of jewelled vases made at 
Sèvres 1781 a short lived 
technique with clear enamels 
over gold foil imitating 
gemstones.  On the left is 
Leucothoe charmed by Apollo 
after the illustration by Monnet in 
.ŀƴƴƛŜǊΩǎ aŜǘŀƳƻǊǇƘƻǎŜǎΦ  hƴ 
the right Venus and Adonis taken 
from an illustration in Temple de 
Gnide by Charles-Louis de 
Secondat, Baron de La Brède et de 
Montesquieu 1772

Eight day table clock with bronze sphinxes, 
a gilt-bronze eagle with a blue and white 
Jasper ware Wedgwood plaque of three 
Bacchanalian figures made in 1799 at 
Etruria and London.  The plaque was 
designed by Lady Diana Beauclerk, a 
daughter of the 3rd Duke of Marlborough 
who was a well-known artist.  With Emma 
Crewe and Elizabeth Templeton she 
formed an artistic circle who designed 
Ƴŀƴȅ ƻŦ ²ŜŘƎǿƻƻŘΩǎ WŀǎǇŜǊ ǿŀǊŜ ƛƳŀƎŜǎΦ

Etching of Children at Play by Francesco 
Bartolozzi after Lady Diana Beauclerk 
published by William Dickinson 1791 
acquired by the British Museum 1799

White stoneware 
(known as white 
waxen biscuit) 
medallion with the 
head of Medusa made 
by the Wedgwood and 
Bentley factory at 
Etruria in c 1773-1776.  
According to the 1787 
catalogue it was based 
on a marble head 
owned by Sir William 
Hamilton.  Despite its 
supreme quality it was 
not a good seller.
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The Portland Font made from 22 ct gold for William Cavendish-Bentinck 3rd Duke of Portland 
for the christening of his eldest grandson.  It was designed by the renowned garden designer 
Humphrey Repton with three neo-classical women representing the three Christian virtues of 
Faith, Hope and Charity. It was made by probably the greatest ever English goldsmith Paul Storr 
in 1797.  As little William was christened in 1796 this gift was not used for his christening but 
was probably not meant to be anyway.

IƻǇŜ ƛǎ ƘƻƭŘƛƴƎ ŀƴ ŀƴŎƘƻǊ ƛƴ ŀ ǊŜŦŜǊŜƴŎŜ ǘƻ IŜōǊŜǿǎ сΥмф άƘƻǇŜ ƛǎ  ŀ ǎǘǊƻƴƎ ŀƴŘ ǘǊǳǎǘǿƻǊǘƘȅ 
ŀƴŎƘƻǊ ŦƻǊ ƻǳǊ ǎƻǳƭǎέΤ CŀƛǘƘ ƛǎ ǘƘŜ ŎŜƴǘǊŀƭ ŦƛƎǳǊŜ ǿƛǘƘ ŀ ŎǊƻǎǎ ōƭŜǎǎƛƴƎ ǘƘŜ ǿŀǘŜǊ ƛƴ ǘƘŜ ŦƻƴǘΤ 
/ƘŀǊƛǘȅ ƛǎ ǎƘƻǿƴ ŎŀǊƛƴƎ ŦƻǊ ƻǊǇƘŀƴǎΦ  ¢ƘŜ ŘǳƪŜΩǎ ƳƻǘƘŜǊΣ aŀǊƎŀǊŜǘ /ŀǾŜƴŘƛǎƘ .ŜƴǘƛƴŎƪΣ ŘƻǿŀƎŜǊ 
duchess from 1761 to 1785, already an heiress who became the wealthiest woman in Britain, 
ǿŀǎ ƻƴŜ ƻŦ ǘƘŜ нм ΨƭŀŘƛŜǎ ƻŦ ǉǳŀƭƛǘȅ ŀƴŘ ŘƛǎǘƛƴŎǘƛƻƴΩ ǿƘƻ ǇŜǘƛǘƛƻƴŜŘ DŜƻǊƎŜ LL ƛƴ мтор ǘƻ ŀƭƭƻǿ 
Thomas Coram to start his Foundling Hospital.

Three figures with a horse 
known as Patroclus 
Arming. Probably 
modelled by Camillo 
Pacetti, brother of the 
celebrated restorer 
Vincenzo Pacetti, who was 
engaged  by Wedgwood in 
Rome in 1787/1788 under 
the supervision of John 
Flaxman to model six 
tablets illustrating the Life 
of Achilles.  A plaque 
showing the Discovery of 
Achilles is in the V&A

Camillo Pacetti The Discovery of Achilles 1787-8 in the Victoria and Albert Museum

Triptolemus in his Chariot made at Etruria by 
Wedgwood using white and sepia on black basalt in 
the encaustic technique c 1775.  The scene is copied 
from an illustration (below) of an agate gem in 
ǾƻƭǳƳŜ н ƻŦ wŜŎŜǳƛƭ ŘΩ!ƴǘƛǉǳƛǘés 1752-1767 by Anne 
Claude Philippe de Tubières Comte de Caylus, a 
copy of which belonged to Wedgwood and Bentley 
by 1770.
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Wedgwood Jasper Ware Salt Cellar 
decorated with the Dancing Hours designed 
by John Flaxman and produced at Etruria in 
c 1780-1790.  The design is based on 
Bernard de Montfaucon's 'L'Antiquité 
9ȄǇƭƛǉǳŞŜ Ŝǘ wǊŜǇǊŞǎŜƴǘŞŜ Ŝƴ CƛƎǳǊŜǎ Ω 
1719-1724, a copy of which was in 
²ŜŘƎǿƻƻŘΩǎ ǇƻǎǎŜǎǎƛƻƴ ōȅ мттл ŀƴŘ ǿŀǎ ƛƴ 
turn based on a C1st or C2nd BC Greek relief 
formerly in the Villa Borghese in Rome and 
now in the Louvre.

Borghese Dancers now in the Louvre

Pair of Cream Coloured Earthenware 
Wedgwood Plates with a Warrior and 
Aphrodite made at Etruria c 1775-1780.  
Aphrodite is based on the figure on the 
Meidias hydria as illustrated in William 
IŀƳƛƭǘƻƴΩǎ ά!ƴǘƛǉǳƛǘƛŜǎέ ǿƘƛŎƘ ŜƴǘŜǊŜŘ ǘƘŜ 
ƳǳǎŜǳƳΩǎ ŎƻƭƭŜŎǘƛƻƴ ƛƴ мттн όǎŜŜ ŜŀǊƭƛŜǊύ

άvǳŀŘǊƛƎŀέ - a Wedgwood black basalt plaque of c 1775-80 with encaustic painting of a female 
ŎƘŀǊƛƻǘŜŜǊ ŀƴŘ ǉǳŀŘǊƛƎŀ ƛƴ ŀ ōǊŀǎǎ ŦǊŀƳŜ ŀŦǘŜǊ ǘƘŜ Lǘŀƭƛŀƴ ŜƴƎǊŀǾŜǊ tƛŜǘǊƻ {ŀƴǘƛ .ŀǊǘƻƭƛΩǎ  
"Raccolta di Camei e Gemme Antiche" published in Rome in 1727 based on a gem in the 
Odescalchi collection

ά{ŀŎǊŜŘ ǘƻ .ŀŎŎƘǳǎέ ²ŜŘƎǿƻƻŘ 
black basalt ewers with satyr on the 
handle with swags designed by John 
Flaxman made at Etruria in c 1775 

Black basalt Wedgwood ewer with encaustic 
painting of Europa and the bull made at Etruria in 
c 1770
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²ŜŘƎǿƻƻŘ /ŀƴŜǿŀǊŜ ǾŀǎŜ ǿƛǘƘ ƛƭƭǳǎǘǊŀǘƛƻƴǎ ŦǊƻƳ {ƛǊ ²ƛƭƭƛŀƳ IŀƳƛƭǘƻƴΩǎ ά!ƴǘƛǉǳƛǘƛŜǎέ ƛƴŎƭǳŘƛƴƎ 
ǘƘŜ !ǘƘƭŜǘƛŎ ¢ǊŀƛƴŜǊ ǿƛǘƘ .ǳƭƭΩǎ IŜŀŘ ƳŀŘŜ ŀǘ 9ǘǊǳǊƛŀ ƛƴ Ŏ мтфлΦ  ¢ƘŜ ǘǊŀƛƴŜǊ ŎƻƳŜǎ ŦǊƻƳ ŀ ōŜƭƭ 
krater from the Hamilton collection now in the museum. The shape is based on a C4th BC Italian 
Lebes Gamikos (Marriage Vessel) and is similar to three silver vases made in 1771-1772 by 
Louisa Courtauld and George Cowles for Lord Curzon of Kedleston Hall who corresponded with 
Wedgwood

Red Figure Bell Krater 
with two Pentathletes 
preparing for the long 
jump with their halters 
or jumping weights and 
their trainer or 
paidotribes with his 
forked stick which 
provided the 
inspiration for the 
ŦƛƎǳǊŜ ƛƴ IŀƳƛƭǘƻƴΩǎ 
ά!ƴǘƛǉǳƛǘƛŜǎέ ǳǎŜŘ ōȅ 
Wedgwood.  Attributed 
to the Cyclops Painter 
made in Lucania, Italy 
in c 420-410 BC

Two Wedgwood copies of the Portland Vase in Jasper Ware, blue and white and black and 
white.  They were modelled for Wedgwood by William Hackwood, Henry Webber and William 
Wood and made c 1785-1795 at Etruria.  The original is in Gallery 70

²ŜŘƎǿƻƻŘΩǎ tŜƎŀǎǳǎ ±ŀǎŜΣ ǎƻ ŎŀƭƭŜŘ ŀŦǘŜǊ ǘƘŜ ŦƛƎǳǊŜ ƻƴ ǘƘŜ ǘƻǇ ƻŦ ǘƘŜ ƭƛŘΦ .ƭǳŜ ŀƴŘ ǿƘƛǘŜ WŀǎǇŜǊ 
Ware made at Etruria c 1786 designed by John Flaxman and modelled by William Hackwood. On 
one side is a poet called The Apotheosis of Homer and based on the calyx krater of c 450-440 
BC attributed to the Peleus Painter made in Attica acquired from Sir William Hamilton in 1772 
which is in the Enlightenment Gallery Room 1

.ƭǳŜ ŀƴŘ ǿƘƛǘŜ ²ŜŘƎǿƻƻŘ WŀǎǇŜǊ ²ŀǊŜ ǇƭŀǉǳŜ ǿƛǘƘ ά¢ƘŜ !ǇƻǘƘŜƻǎƛǎ ƻŦ IƻƳŜǊέ ƳƻŘŜƭƭŜŘ ōȅ 
John Flaxman and made at Etruria in 1778-1779 based on a drawing by Pierre-François Hugues 
ŘΩIŀƴŎŀǊǾƛƭƭŜ ǎŜƴǘ ǘƻ ²ŜŘƎǿƻƻŘ ŀƴŘ .ŜƴǘƭŜȅ ƛƴ мтту ŀƴŘ ǿƘƛŎƘ ƘŜ ƘŀŘ ōŀǎŜŘ ƻƴ {ƛǊ ²ƛƭƭƛŀƳ 
IŀƳƛƭǘƻƴΩǎ ƪǊŀǘŜǊΦ 5ΩIŀƴŎŀǊǾƛƭƭŜ ƘŀŘ ƛƴǘǊƻŘǳŎŜŘ IŀƳƛƭǘƻƴ ǘƻ ŎƻƭƭŜŎǘƛƴƎ ŀƴŘ ƘŜƭǇŜŘ ƘƛƳ ǘƻ 
amass the large collection he subsequently sold to the museum Meissen Green and White Jasper Ware plaque of the Apotheosis of 

Homer in the style of Wedgwood c 1780-1800

151 152

153 154

155 156



08/06/2020

27

Blue and white Jasper Ware plaque of the Apotheosis of Virgil by Wedgwood modelled by 
John Flaxman at Etruria 1778-1779 clearly inspired by the Apotheosis of Homer

/муǘƘ άŎƻǇȅέ όƻǊ ŦƻǊƎŜǊȅύ όƻƴ ǘƘŜ 
left) of the Gabii bronze Etruscan 
oinochoe or ewer now in the 
Louvre from the C4th BC and 
discovered in the C17th. The bulla 
in his hair shows he was a 
freedman and probably a cup 
bearer. The original had been in the 
Aldobrandini Collection and by the 
C18th was in the Borghese 
Collection.  This one was made in 
Italy and acquired by Richard Payne 
Knight on a Grand Tour in 1772-
1773 or 1776-1777.  Wedgwood 
(on the right) may have made a cast 
through the agency of Sir William 
Hamilton before producing his 
black basalt ware version c 1785-
1790

Mercury made in black basalt by Wedgwood 
and Bentley at Etruria in  c 1779 from a plaster 
mould made by Hoskins and Grant of London 
from the terracotta original by Jean Baptiste 
Pigalle exhibited at the Paris Salon in 1742. 
Pigalle made a full length statue of Mercury 
with his head turned the opposite way, tying his 
sandal in 1744. He made a life sized bronze 
version in 1753.  Frederick the Great 
commissioned a version for his palace at Sans 
Soucci

Gold fob with a cornelian intaglio seal of Heracles and the dying Hippolyta queen of the 
Amazons, engraved by Edward Burch RA in c 1771-1780.  Burch made a similar one in sardonyx 
for Lord Barrington. Burch used a version by Giovanni Pichler which was based on a supposedly 
antique gem belonging to a Mr Boyd which he had bought in Rome for £300 

Blue and white Jasper Ware plaque of 
King George III crowned with a laurel 
wreath in the style of a Roman 
emperor based on a medal by Edward 
Burch RA made by Wedgwood at 
Etruria c 1785

Jasper Ware busts of Jupiter and others made at the Wedgwood factory at Etruria in c 1785
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Two white waxen biscuit ware medallions of Omphale (left) and Flora (right) made at 
Wedgwood and Bentley  at Etruria in c  1773.  Flora is based on an antique statue in the Farnese 
Palace illustrated in Maffei's 'Raccolta di Statue Antiche e Moderne', published at Rome in 1704, 
a copy of which Wedgwood owned.

The Farnese Flora from Maffei's 'Raccolta di 
Statue Antiche e Moderne', published at 
Rome in 1704

Blue and White Jasper Style Vase by John 
Turner in the manner of Wedgwood probably 
made at Lane End c 1785. The scene is Diana 
in her chariot drawn by deer

Nécessaire with jasper ware cameo with 
stamped and lacquered foil on card 
made in Vienna in the late C18th.  The 
cameos show classical scenes. Apart 
from scissors, penknife, ear scoop and 
ivory note leaves compartments there 
are some for miniature portraits and the 
ƛƴǎŎǊƛǇǘƛƻƴ ǊŜŀŘǎ {ƻǳǾŜƴƛǊ ŘΩ!ƳƛǘƛŞ

Hard paste porcelain plate 
from the Höchst factory in 
Hessen dated 1784 painted 
by Johann Heinrich Usinger 
with a faun embracing an 
unwilling nymph based on 
François-!ƴƴŜ 5ŀǾƛŘΩǎ [Ŝǎ 
Antiquitéǎ ŘΩIŜǊŎǳƭŀƴŜǳƳ 
Volume I printed in Paris in 
1781.  The Höchst factory 
was granted a licence to 
make porcelain by the 
Archbishop-Elector Johann 
Friedrich Karl von Ostein of 
Mainz in 1746 making it the 
second oldest in Germany

Soft paste porcelain figure of a 
Faun holding a kid after French 
sculptor Jacques-François Saly 
1751 made at Luneville France in 
1765-1789

Le Faune au chevreau by 
Jacques-François Saly in 1751 for 
his acceptance as a member of 
the Académie de Peinture et de 
Sculpture in Paris three years 
before he left for Denmark 
where he spent the rest of his 
life.  It is in the Musée Cognac-
Jay in Paris
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Wedgwood Green and White Jasper Ware with the 
figure of the goddess Hebe offering a bowl to an eagle 
made in Etruria late C18th.  Hebe was the daughter of 
Zeus and Hera, the goddess of eternal youth who was 
cupbearer to the gods until she married the deified 
Heracles.  She fed the gods and goddesses nectar and 
ambrosia to keep them youthful.  She became 
especially popular in the second half of the C18th and 
usually shown feeding her father Zeus (or Jupiter) in the 
form of the eagle in which guise he abducted 
Ganymede who took over her role as cup bearer.  She 
had appeared on Greek and Roman intaglios and 
cameos.

Roman glass 
cameo C1st or 
C2nd AD with 
Hebe and the 
eagle in the 
museum 
collection

Hard paste medallion of the marriage of 
Cupid and Psyche from the Königliche 
Porzellan Manufaktur in Berlin (founded by 
Frederick the Great in 1763) dated 24th May 
1789. Modelled by F G Kranich on a classical 
C1st AD onyx cameo by Tryphon formerly 
owned by Peter Paul Rubens, the 8th Duke of 
Norfolk and the 4th Duke of Marlborough and 
is now in the Boston Museum of Fine Arts 
(below)

²ŜŘƎǿƻƻŘΩǎ aŀǊǊƛŀƎŜ ƻŦ /ǳǇƛŘ ŀƴŘ tǎȅŎƘŜ ƻƴ ōƭǳŜ ŀƴŘ ǿƘƛǘŜ WŀǎǇŜǊ ²ŀǊŜ ǇƭŀǉǳŜ ƳƻŘŜƭƭŜŘ 
by John Flaxman and made at Etruria in 1774

ά¢ƘŜǎŜǳǎ ǎŀȅƛƴƎ ŦŀǊŜǿŜƭƭ ǘƻ 
his mother on parting for his 
ŦƛƎƘǘ ǿƛǘƘ ǘƘŜ !ƳŀȊƻƴǎέ 
according to Richard Payne 
Knight for an onyx cameo he 
believed to be antique on a 
tortoiseshell snuff box of c 
1800.  Now thought to be a 
concoction or fake

Roman glass gem 27 BC-14 AD with a 
figure thought to be Theseus in a similar 
pose.

aŜǊŎǳǊȅ ŀƴŘ ±Ŝƴǳǎ ƛƴ ŀ ǎŎŜƴŜ ŎŀƭƭŜŘ [Ω!ƳƻǳǊ ŀ ƭΩ9ŎƻƭŜ ό¢ƘŜ 9ŘǳŎŀǘƛƻƴ ƻŦ /ǳǇƛŘύ ŀŦǘŜǊ ŀƴ 
engraving of by Carle van Loo on a soft paste porcelain tray made at Sevres in 1775 painted by 
Charles-Nicolas Dodin gilded by Guillaume Noel

The Temple of Concord on a 
plate produced at the 
Imperial Porcelain factory in 
St Petersburg C18th. 
Previously owned by Tsar 
Alexander I and Catharina 
queen of Jerome Bonaparte 
of Westphalia.  She had been 
born in St Petersburg in 1783 
where her father was in the 
service of Catherine the Great
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Wedgwood blue and white 
Jasper Ware plaque of 
Aesculapius and Hygeia 
modelled by Camillo Pacetti at 
Etruria 1788

Wedgwood white terracotta 
stoneware plaque painted 
in sepia in grisaille with 
Cleopatra before Augustus 
probably based on an 
engraving by Thomas Burke 
in 1786 after a painting by 
Angelica Kauffmann.  Made 
at Etruria possibly painted 
by William Hopkins Craft. 
Kauffmann was one of two 
women who were founder 
members of the Royal 
Academy in 1768

Cleopatra before Augustus by Kauffmann c 1783 
University of Missouri museum on loan from Spencer 
Museum University of Kansas

Cleopatra throwing herself at the 
Feet of Augustus after the Death of 
Marc-Antony engraved by Thomas 
Burke in 1786 British Museum 

Wedgwood blue and white Jasper Ware plaque of Ganymede and the Eagle made at Etruria c 
1778-1780.  Ganymede was a Trojan Prince that Zeus abducted to become his cupbearer, 
transforming himself into an eagle to do so.  This was a popular subject on Roman mosaics 
and engraved gems.

Wedgwood blue and white Jasper 
Ware plaque of Heracles 
wrestling the Nemean Lion made 
at Etruria c 1775-1780.  A popular 
subject on Greek pottery this one 
is based on an Italian C15th 
plaquette and designed by John 
Flaxman in 1775

Wedgwood model for a plaque commemorating the Commercial Treaty with France called 
άtŜŀŎŜ tǊŜǾŜƴǘƛƴƎ aŀǊǎ ŦǊƻƳ hǇŜƴƛƴƎ ǘƘŜ DŀǘŜǎ ƻŦ ǘƘŜ ¢ŜƳǇƭŜ ƻŦ Wŀƴǳǎέ ƳƻŘŜƭƭŜŘ ōȅ WƻƘƴ 
Flaxman in 1786-1787 made at Etruria for an unknown purpose.  In Ancient Rome the Temple of 
Janus stood in the Forum and its gates were closed in peacetime and open during war.

175 176

177 178

179 180


